Triumph of the Will (Leni Riefenstahl)

Triumph of the Will is a 1935 documentary propaganda film directed by Leni Riefenstahl. It recorded the Nazi Party Congress in 1934 that took place in Nuremberg and attended by its numerous supporters. The film potentially contains excerpts of speeches of the Nazi leaders, including Adolf Hitler, Rudolf Hess, as well as Julius Streicher. The documentary’s theme revolves the success of Adolf Hitler with regards to returning Germany as a great nation. It promoted the cause of German nationalism through strategies of uniting the citizens under the Nazi party. Nevertheless, viewers anticipate the Triumph of the Will as the greatest propaganda films in the field of history.

Prior to watching the film, I am aware that cinematography before and during the war is well-known grounds for creating propaganda. As such, different films on the war raise social issues and the political activities of the administration. Hence, I perceived that the Triumph of Will could be described as the best illustration of how propaganda cinematography works at times of war. I believe Riefenstahl was effective in utilizing diverse methods on creating the film, including the weather conditions of 1934. This approach is evident in helping the director reminisce the scenes that had appeared in the contemporary film industry. However, it is evident that propaganda has little -or nothing at all- to do with the truth. Yet, some people are still convinced by this film. Moreover, this film raises a question about how the demagogic appeals of the film won over the factual truth. Personally, I believe that the viewers’ emotions and prejudices cloud one’s reasoning. With these statements, propaganda films are more aware of how to manipulate its audience, and that is by controlling our emotions. In addition to this, I see that the film became a tool for exploiting information to the mass public; thus, influencing political and social opinions that would make the individuals support the Nazi Party. Not only it controls the public’s opinions but also attempts to embark the citizens’ sense of nationalism and religious beliefs. There are instances in the film wherein Riefenstahl installs religious themes that endorse Adolf Hitler to the mass. An example of this is when Hitler’s plane is above the sky and descended to the land --portraying the idea that Hitler came from heaven that could restore peace and destruction.

No matter what someone thinks of the Nazi Party, I still think that the film is brilliant. It embraces a kind of political documentary, which at first, might bore some viewers. But those who continued watching will be rewarded by most of the footage shot in the past. Meanwhile, the use of camera techniques, sound synchronization, and staging created an impact on how the film is made. Subsequently, the film appealed to the emotions of the Germans and other nationalities on how Hitler was able to return Germany to its good state.

For the totality, I think that this type of film effectively addresses social and political issues that had happened in history. The film particularly conceived the sense of rhythm that is achieved through editing. Beginning and ending the film with peaks that provides unity of the platform in Germany, together with the descent of Hitler from the clouds and the marching of the soldiers.
